Many thanks to Fergus Hall and Lea Shaw for commissioning this work. The project was funded by
Creative Scotland and premiered on the 21% of January 2026. Thanks to Lea Shaw for being patient
with me and being a wonderful singer to write for.

Performance Notes:

Free Sections

— This is for both performers: /n the free section the rhythms of notes are ambiguous
®—o—e——— yhile the pitches remain fixed. The order of the pitches should remain the same,
while the length of the notes is up to the performer’s discretion. Shorter pitches are filled in, while
longer pitches are hollow (resembling a minim or semi-breve). This is merely a guide that should be
adopted loosely by both performers. The most important task is to listen to one another.

Vocal Fry

For singer only: Break into chest voice at speech range. Find the humanity in this
Pav.)
&G sound.

vocal fry

Vibrato

For singer only: You can add vibrato at your discretion, though some sections are marked with “vib.”
to prompt a wider more pronounced vibrato. It should still feel natural to you.

Movement
move out of the shadows and For Singel' Only: There are some movement directions on the score as seen

Xg?l'ij::‘g:,‘ swhereaudience 7o) ted above. The piece begins with the singer off-stage, but still in audible
range. Just before section A, you emerge out of the shadows and assumes a

Qgﬁ position in which you can be visually perceived by the audience as well as the
= e pianist. At the end of the piece, you move back into the shadows, humming to
call - ing you home ¢ yourself

Emotive Descriptors
urgency, frustration - .. . . .
you are drowned out This is for both performers: There are emotive descriptors in bold
mp throughout that should guide the mood of the piece. Feel free to embody
= | physically and mentally.

I

3lood,

Perspectives

For singer only: You will find some prompts that invite you to switch perspectives and sing to either
yourself or to your lover, who you have lost and cannot reach. This is to prompt slight vocal changes
from “performative” to something more inwardly and intimate with yourself.



Piece structure

Singer: off-stage | Pianist: On-stage ||

Singer: hums and then stops | Pianist starts to play when humming stops ||

both engage in guided improv ||

follow descriptors as well as notation ||

Singer: moves to free material in boxes | Pianist: plays until the end with a degree of freedom ||
Singer: moves off stage || end.

The libretto was written by Hannah Ingeborg, thank you for your words and friendship.
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pick each box in any order and improvise with the material until piece end. Pause when you need.
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